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2Due to the present global condition, urban environments that do not conform to 
late-capitalistic desires, have faced the threat of gentrification.  Through methods of 
spatial diplomacy such as Brechtian programmatic pairings, this thesis will allow the 
existing Kunsthaus Tacheles, which faces a crisis of squatter/artist culture versus 
private commercial, to coexist in tension with new capital-producing programs 









and the ability to sustain desired and add new activities?  Confrontation and tension are 
inevitable, however, the relationship between the dualities provide a dialectical dimension 
for	 understanding	 the	 expansive	 issues	 involved	 in	 class	 struggle	 and	 gentrification.
	 A	site	and	situation	that	best	represents	the	crisis	of	gentrification	and	public	space	






“…assembly, interchange, and storage; the essential social means are the social division 
of labor, which serves not merely the economic life but the cultural processes.  The city in 
its complete sense, then, is a geographic plexus, an economic organization, an institutional 
process, a theater of social action, and an aesthetic symbol of collective unity.  The city 
fosters art and is art; the city creates the theater and is the theater.  It is in the city, the city as 
theater, that man’s more purposive activities are focused, and work out through conflicting 
and cooperating personalities, events, groups, into more significant culminations.” 
-Lewis Mumford
(LeGates 185)
4and	 prompting	 debates	 of	 possession	 and	 public	 domain.	 	 Most	 squatters	 managed	













provides	 a	 theoretical	 framework	 for	 the	 new	 architectural	 programmatic	 relationships.	
Through	spatial	diplomacy,	subversive	and	obedient	moments	can	transpire	simultaneously.
	 Due	 to	 urban	 convergence,	 cities	will	 serve	 as	mediators	 by	which	 humanity	will	
be	 defined	 and	 shaped.	 	 Architecture’s	 role	 is	 of	 great	 importance	 because	 we	 can	
no	 longer	 solely	 rely	 upon	 political	 agencies	 to	 effectively	 resolve	 crisis	 in	 our	 cities.
5Age of Excess	The	indulgent	product	of	modernization,	which	is	characterized	by	a	lack	






and	change	becomes	 inescapable.	Crisis	 implies	 the	questioning	of	beliefs	and	habits,	
it	demands	adjustment	in	perception	and	in	modes	of	action…	doubts	regarding	current	
models	of	urban	development…architecture	can’t	carry	on	as	usual.”	-Verb:Crisis












	 	 	 	 i.	Besezten	occupying
























opportunity for the public to form their own opinions is a necessary condition of human 
freedom	and	emancipation”	(Avermaete	27).
	 Over	time,	the	city	as	theatre	has	become	increasingly	watered	down.		In	“Inhabiting	
Space	 and	 Time	 –	 the	 Loss	 and	Recovery	 of	 Public	 Space”,	 Juhani	 Pallasmaa	 clearly	
compares public space in the historic city to the modern city:
“The same intense and theatre-like interaction of public social space and individual/
mental space can be encountered in the depictions of urban space in countless 
paintings since the Middle Ages.  In fact, the prime subject matter of most medieval 
and Renaissance paintings – apart from their mythical, religious or historical themes 
– is the interplay, or unity, of architectural or urban space and the human character.  
Yet, the urban spaces of the modern city more often than not seem to project a 
sense of isolation, separateness and solitude.  They do not promote experiences 
of belonging and togetherness; we remain as separate individuals in these spaces 
instead of becoming members of a collectively and historically rooted collective 
body”	(Avermaete	125).
8Children’s Games, 1560, Pieter Bruegel I





Nicolai Ouroussoff: “We’ll have to wait to find out exactly what the end of the Age of 
Excess means for architecture in New York. Yes, the glut of high-concept luxury towers was 
wearisome.”
Daley Wilson:	Yes.
A	few	sentences	later,	Ouroussoff	goes	on	to	call	the	building	a bold architectural statement 
of genuine civic value.
DW:	Ok,	sure.
He then describes the strategy of the building to be social as well as aesthetic: “Here the 
big V-shaped columns that line the sidewalk not only support the building, but they also 
create small pockets of space where students can hang out along the street…the idea is to 
create a series of interlocking social spaces, many undefined, and to allow for the kind of 
casual encounter that is a central part of urban life.”
DW:	That	might	have	been	the	initial	intention.
However, you are more likely to be reprimanded for physically interacting with the building: 
“Like other radical architects of his age, he is more interested in the dark, hidden corners 
where people can loiter, get into mischief, escape from authority.”
DW:	It	happened	to	me.
10









“Mr. Mayne’s stairs are a standard 11 inches, like a conventional fire stairwell. They are hard 
to sit on, and they gave me vertigo when I began my descent from the third floor. Does this 
sound picky? Not in a design that is all about the informal use of public space.”
DW: It sounds like Mr. Ouroussoff started the review with one idea only to realize that, 
maybe, this building is just another excessive “starchitecture” blob. 







happened to functionality, moral responsibility, and social conscious?









of time which is entirely different from that 
of	 the	 tragic	 theater.	 	 Because	 its	 suspense	
is a function less of the denouement than of 







“The art of the epic theater consists in 
producing	 not	 empathy	 but	 astonishment...the	
task	 of	 the	 epic	 theater,	 according	 to	 Brecht,	
is less the development of the action than the 
representation	of	situations...”
-The	 plot,	 or	 event,	 brings	 up	 issues	 of	
temporality.	 	Montage	of	situations	which	sustain	
over	 time,	 not	 fleeting	 climactic	 moments.
-Spatial	 Diplomacy-	 there	 is	 some	 neutral	
diplomatic point of view in the theatre or city, this 
allows	for	multiple	views	to	be	considered.
-The	 audience	 forms	 an	 opinion	 on	 what	 is	
presented to them, similar to urban infrastructure 
providing	a	framework	for	individual	actions	to	be	
played	out.
-Nodes:	 this	 goes	 back	 to	 the	 infrastructure	 for
inhabiting	the	city.		One	should	not	force	an	action,	
rather	than	plan	for	various	situations	to	play	out.
Epic Theater Architectural Implications
-A lens or sphere of enactment, a metaphor for [inter]actions in the city.  The city as theatre implies social 
interaction and various user relationships.  Dramatist, Bertolt Brecht’s “Epic Theatre” has overlapping 
meaning between theatre and urban situations.
14
The Quotable Gesture (Gestus)
“A device that is extremely subtle in the epic theater becomes 
a	 forthright	aim	 in	 the	specific	case	of	 the	didactic	play…
For	 the	more	 frequently	we	 interrupt	someone	engaged	 in	
acting,	the	more	gestures	result.”
The Didactic Play
“The	 didactic	 play	 is	 a	 special	 case	 largely	 because	 it	
facilitates	and	suggests	the	interchange	between	audience	
and	actors,	 and	vice	 versa,	 through	an	extreme	economy	





well-defined	 situations	 of	 a	 play	 collide.	 	 The	 songs,	 the	
captions,	the	gestic	conventions	set	off	one	situation	from	
another.”
Brecht, along with his close friend Walter Benjamin, were considered Cultural Marxists:
“Marx, who was the first to try to bring back the relations between people from their debasement and 
obfuscation in capitalist economics into the light of criticism, became, in doing so, a teacher – almost a 
master – of satire.” (Eiland 9, v.3)
-Programmatic/constituent	 dialectic.	
Lewis Mumford relates the social 
drama of the city to the Gestus: “The 
city	 is	 a	 theater	 of	 social	 action...a	
stage-set,	 well-designed,	 intensifies 
and underlines the gestures of the 
actors and the action of play”	(LeGates	
183).
-Collision	 of	 program	 and	 actions;	
architectural	 objects	 become	
thresholds/transitions	into	new	actions.	
-Audience	 and	 actor	 relationships	
play out in Brechtian theatre and 
the	 city.	 	 This	 creates	 overlapping	
constituencies.
(Excerpt from Walter Benajmin: Selected Writings, Volume 4, Eiland 302-312)
15
“The epic theatre’s spectator says: 
I’d never have thought it – That’s 
not the way – That’s extraordinary, 
hardly believable – It’s got to stop 
– The sufferings of this man appall 
me, because they are unnecessary 
– That’s great art: nothing obvious 
in it – I laugh when they weep, I 
weep when they laugh.”
Bertolt Brecht vs. Aristotle
*EPIC THEATRE
Bertolt	 Brecht’s	 Epic	 Theatre	 allows	 the	







“The dramatic theatre’s spectator 
says: Yes, I have felt like that too – 
Just like me – It’s only natural – It’ll 
never change – The sufferings of 
this man appall me, because they 
are inescapable – That’s great art; it 
all seems the most obvious thing in 
the world – I weep when they weep, 
I laugh when they laugh.”
Brecht on Theatre, 71
DRAMATIC THEATRE
17
Bernard Tschumi vs. Rem Koolhaas
“...there is no architecture without 
action or without program, and that 
architecture’s importance resides 
in its ability to accelerate society’s 
transformation through a careful 
agencing of spaces and events.”
EVENT *
While,	 Koolhaas	 probably	 agrees	 that	




in	 order	 to	 create	 event-space.	 	 The	
Koolhaas	 critique	 that	 de-contextualized	
“wildness”	 is	 actually	 very	 planned	 in	
Tschumi’s	work,	is	correct.		However,	this	
thesis	realizes	that	planned	wildness	might	
be a valid approach, and can be further 
advanced.		Carefully	planned	relationships	





prox imi t ies/ f r ic t ions/over laps/ 
superpositions that are possible in 
Bigness – in fact, the entire apparatus 
of montage invented at the beginning 
of the century to organize relationships 
between independent parts – are 
being undone by one section of the 
present avant-garde in compositions 
of almost laughable pedantry and 
rigidity, behind apparent wildness”
S,M,L,XL, Bigness, 507
Event-Cities: Praxis, 11
Parc de la Villette
Screenplays
19










acting	 as	 an	 event	
with	 an	 absurd	 tone.	
It	 produces	 an	 urban	




The absurd reveals obvious & overlooked truths
Urban	 interventionist,	 Julia	Mandle,	 is	 similar	 to	 that	 of	 a	 comedian,	 à	 la	 Jon	Stewart.	






for	 the	unstoppable	 force	of	commercialization	and	subsequent	privatization	 to	 take	 its	
course.		This	can	be	termed	as	spatial	diplomacy.		There	are	various	dialectical	trajectories	











“…the	processes	and	 forces	 reshaping	 the	new	city	are	global	as	much	as	 local.	 	
Gentrification	and	homelessness	in	the	new	city	are	a	microcosm	of	a	new	global	











economic	 life	 is	 clearly	 at	play	 in	 this	particular	process.	 	 In	Walter	Benjamin’s	Arcade	




Tompkins Square Riot, New York City, 1988, Ángel Franco/The New York Times
23
Berlin World War II ruins, 1945, Associated Press/Der Spiegel
24
	 Berlin	is	a	palimpsest	or	layering	of	history.		It	is	a	collage	of	pre-	and	post-	event	









over	 preservation	 versus	 new	 construction.	 	 New	 construction	 tended	 to	 pit	 left-wing	
squatters	and	politicos	against	Germany’s	new	capitalism.	 	 Ironically,	post-war	German	






Platz,	 the	 city	 has	 cultivated	 an	 avant-garde	 arts	 scene,	 reminiscent	 of	 1980s	 New	
York.	 	This	 illustrates	 that	 the	city	does	not	need	 to	be	 -and	never	has	been-	a	dense	
Manhattanized	city.		The	city	has	continued	into	post-reunification	as	a	bohemian	enclave.	
A	 struggling	 economy,	 high	 unemployment,	 and	 post-industrial	 shrinkage	 have	 forced	
city	 officials	 to	 transition	 Berlin’s	 industrial	 economy	 to	 a	 knowledge-based	 economy.	
25








New construction since 1940 Maps, Burdett 230-231
27
3,400,000 population
21.6% employed in financial + business services
73% of land occupied by buildings destroyed by WWII or planning
100,000+ buildings remain empty












Squatters	 are	 the	 anarchist	 urban	 interventionists,	
because	top-down	agencies	fail.
instandsetzen (renovating) + besetzen (occupying) 
Counterculture vs. Capitalism




the	Cold	War	 (Burdett	229).	 	 It	was	 later	appropriated	as	a	street	art	gallery.	 	Squatter-






a	 “high	number	of	 visitors	 [and	 is]	 an	economic	cornerstone	of	 the	district”.	 	 They	are	
demanding	 “the	small	plot	of	 the	Kunsthaus	 transfer	by	 lease	 to	a	public	 foundation	–	
Tacheles	 secure”.	 	 Tearing	down	Tacheles,	 a	 cultural	 and	 even	 tourist	 destination,	 and	
shifting	it	to	a	commercial	development	further	promotes	the	generic	city.
32
= INSTANDBESETZEN (German  definition of Squatting) 
33
	 The	Hamburg-based	bank,	HSH	Nordbank,	plans	to	auction	off	 the	building,	 thus	
forcing	 the	artists	 to	 leave.	 	The	site	 is	considered	prime	real	estate,	 largely	due	 to	 the	
portion	of	undeveloped	land	on	the	lot	and	its	location	in	the	popular	Mitte	district.		The	



























kunsthaus	 through	 the	 design	 and	
programming.	 	 The	 artists	 would	 no	
longer	 reside	 in	 Tacheles	 if	 this	 were	
built.		This	is	a	superficial	plan.
http://www.dpz.com/projects.aspx
Factory 798, Bernard Tschumi
“Acknowledging	 the	 inevitable	
confrontation of old and new, the 
proposal is intended as an alternative to 
the	wholesale	demolition	of	the	existing	
urban	 fabric.	 Instead,	 the	 existing	
buildings	are	allowed	to	remain	at	ground	
level.	 Over	 these	 is	 superimposed	 a	
new	 high-density	 residential	 quarter...
the	project	is	therefore	about	a	strategy	
of	in-betweens:	spaces	between	the	old	


























































Program Total Square Feet 95% New 5% Existing
Housing 410,000 ft2 389,500 ft2 20,500 ft2
Offices 300,000 ft2 285,000 ft2 15,000 ft2
Hotel 205,000 ft2 194,750 ft2 10,250 ft2
Retail 205,000 ft2 194,750 ft2 10,250 ft2
Existing
New
Program Total Square Feet
Tacheles 45,000 ft2
Empty Lot 250,000 ft2
The empty lot at Tacheles will be the 
primary	 site	 for	 new	 interventions.	











































 *These techniques produce potential for the coexistence  








Christopher Alexander’s “A City 
Is Not a Tree” presented two types of 
urban	 organizational	 concepts.	 	 The	 first	
type is the “tree”, where the city spreads 
out	in	a	linear	or	vertical	form.		Homogenous	
enclaves,	such	as	Lincoln	Center	occur.		The	
second	 concept,	 which	 Alexander	 urges	
architects and planners to work towards, 
is the semi-lattice.	 	 The	 semi-lattice	 is	
supposedly	a	plexus	organization	of	overlaps	
and	 spontaneous	 occurrences.	 	 However,	
even	 Alexander’s	 diagram	 suggests	 this	
manner	of	urban	organizational	system	stems	
from	 the	 “tree”.	 	 Thus,	 the	 “rhizome” of 
Deleuze	and	Guattari	becomes	a	more	viable	
heterogeneous	 solution.	 	 Multiplicity	 and	
mutualism	(i.e.	 the	orchid	and	the	wasp)	are	
characteristic	of	 this	organizational	 strategy.	
To	 some	 extent,	 the	 rhizomic	 cannot	 be	





While	 these	 organizational	 systems	 are	
intended	for	the	larger	scale	of	the	city,	this	
thesis proposes its applicability at the site 
and	programmatic	 scale.	 	Unlike,	Delueze	
and Guattari, the intention in this thesis is not 
necessarily for unity between constituents, 







profit	 organization.	 	 This	 is	 a	 highly	 unlikely	
solution	at	the	moment.
The	 commercial	 master-plan	 takes	 over	
not	only	the	site,	but	the	surrounding	area.	
Profit-making	 (with	 the	 veiled	 excuse	 of	
“beautifying”)	 is	the	sole	objective	for	the	
area.	 	Obliteration,	 gentrification,	 “city	 as	
theme	park”,	semiotic.
ABC No Rio, NYC Johannisviertel Masterplan, DPZ & Co.
Status Quo Homogeneity
50
The	 typical	 mixed-use	 typology	 splits	
different	program	in	a	very	systematic	and	
separate	way.		While	it	is	heterogenous	in	
nature,	 due	 to	 the	 variety	 of	 program	 on	
its site, it does not create much overlap of 
usage.
This	 is	 a	 more	 integrated	 version	 of	 the	
typical	mixed-use	building.		While	program	is	
still	 compartmentalized,	 there	 is	 an	 attempt	
to	 overlap	 users.	 	 Visual	 and	 circulation	
connections	are	made	between	programs




overlap,	 spatial	 negotiation	 /	 confrontation,	









































“Third Man” Locker Rooms
Control: Street
Free:  Sewer tunnels
Control:		Clothes	changing,	showers
Free:  Sexual encounters
57
http://www.flickr.com/photos/infiniteworld http://www.oddee.com/










Free:	 	Control	 causes	people	 to	 reject	 it	
and deface the wall































Social infusions in interstitial spaces:
• Toilet + Digital projections
• Stairs + Gallery




“Capitalism has two ways of dealing with leisure, stigmatizing it within an ideology of 
unemployment, or taking it up into itself to make it profitable” (Hanssen 44).
-Walter Benjamin
66
















of nodal conditions could create a spatial diplomacy between new and old, commercial and 
cultural.		This	tactic	becomes	a	collage	of	various	spatial	and	programmatic	overlaps.		The	
distinction	of	this	hypergeneous	strategy	should	be	noted	as	differing	from	heterogeneous	













“It is one thing to create out of others allegorical figures for one’s own fantasy-projections. 
It is quite another to see ourselves suddenly outside, as actors on a Brechtian stage, where 


















Benjamin	states	that	 the	flâneur	may	protest	capitalism,	yet,	 ironically	needs	money.	 	 It	
isn’t	all	that	shocking	to	want	to	sustain	a	site	with	the	thing	that	is	threatening	it.		It	seems	









































HOUSING OFFICES RETAIL HOTEL
SUBWAY SUBWAY
RESTAURANT RESTAURANT








Three Conditions Result (“The Relaxed Audience”)
TACHELES MIXED NEW
73


































































-Existing Tacheles program intact



















































• The status quo will no longer be a reality
• The proposed development will continue the 
trail of obliteration
*An intervention is needed to maintain Tacheles 

























Brechtian	 social	 exchange,	 visual	 connections,	 light,	 and	 air.	 	 It’s	 looseness	 allows	 for	
radical	exhibitionist	culture	to	occur	as	well	as	more	restrained	behaviors.		This	strategy	
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These drawings would be “pitched” to the 
developer with the hope of selling the intervention 
idea and maintaining Tacheles.  The intervention 
is adding value to the DPZ plan by maintaining 








































101 Underground Metro Plan
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103 2nd Floor Plan
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117 DPZ (light blue) + Tacheles
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TACHELES: Cafe, Cinema, 
Galleries, Nightclub, Studios, 
Theatre
EXISTING: Urban Artery
DPZ:  Corridor, Retail
NEW:  Seating
EXISTING:  Berlin Metro
DPZ:  Retail
NEW:   Fashion Catwalk
123
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